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Emily Hall Tremaine Foundation 
Art Program History 2000 - 2016 

 
 
Emily Hall Tremaine and her husband Burton Tremaine amassed a modern art collection embodying 
the range of masters and innovation spanning the twentieth century.  The Emily Hall Tremaine 
Foundation honors its founder and her unique artistic vision through the contemporary art program.  
The Foundation’s support of contemporary art is twofold.  The Marketplace Empowerment for Artists 
program empowers visual artists with the professional skills necessary to sustain successful lives and 
careers in the arts.  The Emily Hall Tremaine Exhibition Award offers curators the support to research, 
redefine and push new themes in contemporary art exhibitions.   
 
To date, over $12 Million has been granted through the Marketplace Empowerment for Artists, over 
$3 Million has been awarded for contemporary art exhibitions through the Emily Hall Tremaine 
Exhibition Award.  
 
Marketplace Empowerment for Artists (MEA) Program History 
 
In 2000, the Art Committee began to have conversations about the professional development needs 
of emerging and established visual artists in relation to the marketplace.  In 2001, the Art Committee 
asked the staff to investigate the development of an Artist in the Marketplace Program built around 
professional development training.   
 
In 2002, EHTF partnered with Creative Capital (CC) for their work in professional development.  EHTF 
then pursued relationships with six universities (Virginia Commonwealth University, School of the 
Art Institute of Chicago, Columbia University, Parsons School of Design, School of the Museum of 
Fine Arts Boston and California Institute of Art) to collaborate with the New York Foundation for the 
Arts (NYFA) to develop a graduate course for visual art students that included topics such as strategic 
planning and technical business skills to help them succeed in their profession.  In addition, EHTF 
focused on a Hub Cities approach to partnering with artist service organizations to develop 
professional development programs for artists at non-academic points in their careers.  The first four 
organizations to begin this work with EHTF were Atlanta Contemporary Art Center (ACAC), 
DiverseWorks (DW) in Houston, Artist Trust (AT) in Seattle and the Chicago Department of Cultural 
Affairs (DCA).  At the end of 2002, EHTF and the Art Committee renamed the program, Marketplace 
Empowerment for Artists (MEA). 
 
In 2003, EHTF made grants to California Institute of Arts, Parsons School of Design, School of the Art 
Institute of Chicago (SAIC), School of the Museum of Fine Arts Boston (SMFA) and Virginia 
Commonwealth University (VCU) to implement a course for Master of Fine Arts students to prepare 
them for a career as a visual artist.  In addition, EHTF granted to DCA, NYFA and CC.  EHTF also began 
a partnership with the Urban Institute (UI) to assess and evaluate the MEA program. 
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In 2004, Columbia University and the Volunteer Lawyers for the Arts of Massachusetts were added 
to the MEA program.  EHTF staff also began to bring together the arts organizations and universities 
for an annual in-person meeting to discuss issues and developments in the field of professional 
practices.   
 
The Art Committee began discussing the issues of impact and sustainability as it applied to the 
universities and the arts organizations in 2005.  EHTF continued to work on how to assess the field 
impact of the Foundation’s grant making as well the scenario for the next few years of grantmaking 
under the MEA program.   
 
In 2006, EHTF surveyed the MEA grantees for feedback.  The three main ideas from the organizations 
and universities that the Art Committee wanted to consider were: 

 Consider ways to support the growth of the artist networks in cities that we are currently 
funding, particularly those that have both a University and arts organization; 

 Consider ways to increase the visibility of the program and increasing investments in public 
relations and marketing for MEA; and 

 Consider ways to increase non-monetary assistance to grantees, through providing letters of 
support to help them secure additional funding as well as helping them to strategize ways to 
continue to support the program. 
 

Also in 2006, the Art Committee approved grants to College Art Association (CAA), LegalArt 
(currently Cannonball) and Side Street Projects (SSP). At the end of the year, the Art Committee 
reviewed the UI report which reviewed the current MEA grantees and commented on ways to move 
forward with the program. 
 
After thorough discussions of the UI report, in 2007 the Art Committee discussed the following 
components as the framework for the MEA program: field building, program expansion, 
sustainability, quality, reinforcement and dissemination of knowledge.  Ultimately the Committee 
selected the following criteria for the MEA framework: 

 Quality – Work with Urban Institute & leading practitioners to develop Best Practices and 
quality control checklist for universities and arts organizations professional practice programs 

 Expansion – Add organizations to the group of MEA hub cities considering the diversity of 
partners. 

 Reinforcement – Make sustainability grants to some of the previous MEA organizations that 
can be used to help the organization in some area of capacity building that is otherwise 
beyond the reach of the organization.  

 Dissemination of Knowledge – Seek and support efforts of academic and arts organization 
grantees (current & prior) to share professional practice program development learning with 
peers through various media 

 
In June 2008, EHTF partnered with the Chicago Department of Cultural Affairs to organize the 
Cutting Edge: Best Professional Practices for Visual Artists, a field-wide summit to gather leading 
practitioners and developers of professional practice training programs around the United States to 
discuss the continuum of learning for visual artists.  EHTF also made grants to CC, NYFA, LegalArt and 
VLA as well as Louisiana ArtWorks and the Arts Council of New Orleans (ACNO). 
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In 2009, the Art Committee discussed UI’s latest findings on the MEA program and the fie ld of 
professional development for artists.  The UI report was very helpful in crafting next steps for the 
MEA program and the conversation focused particularly on the ways the information in the report 
can help the MEA program to evolve.   
 
In 2010, the Art Committee made a grant to the Connecticut Commission on Culture and Tourism 
(CCCT) to design a series of professional development workshops for artists in partnership with 10 
regional arts service agencies around the state.  This was the first time EHTF made a grant to a state 
arts department under the MEA program.  
 
During that year, the Art Committee also developed the following criteria for selecting the 9 
academic institutions to be added to the MEA cohort during 2010 and 2011: 

 Schools that embrace professional practice training for students. 

 State schools with top ranking programs that provide an affordable education for those that 
cannot afford to go to elite institutions. 

 Schools that are located in communities that have strong support and respect for the arts. 
 
Based on these criteria as well as the quality of the Master of Fine Arts program and geographic 
diversity, the Committee added four academic institutions to the MEA cohort (California College of 
the Arts, Pratt Institute, San Francisco Art Institute, and Savannah College of Art and Design).  
 
In 2011, the Committee decided to conduct a detailed assessment of the MEA program and 
determine the Committee's commitment to the goals and strategies of the program.  After numerous 
conversations, the Committee reaffirmed their commitment to achieving the goals of the program 
and reaffirmed their commitment to the strategy.   
 
The Committee also added five Universities (Maryland Institute College of Art (MICA), Ohio State 
University, Rhode Island School of Design, University of Texas, Austin, and University of Wisconsin) 
and the arts organization, Center for Emerging Visual Artists (CEVA) based in Philadelphia to the 
MEA cohort. As a follow up to the 2010 grant made to the CCCT, the Foundation made a grant to a 
collaborative effort by the three largest regional arts agencies in the state, Cultural Alliance of 
Fairfield County, Arts Council of Greater New Haven and Greater Hartford Arts Council to work 
together to identify the needs of Connecticut artists, conduct in-depth research for the right format 
of delivery and design an ongoing statewide professional development program.  
 
In 2012, the Committee approved grants to build a network of professional practice providers in the 
metropolitan New York region (Cue Art Foundation), to strengthen the organizational structure of a 
previous grantee (Diverseworks), and to broaden the support reach to artists in the Rocky Mountain 
region (Beet Street/Arts Incubator of the Rockies).  
 
In 2013, the Committee increased geographic reach by approving professional practice training 
grants to three additional organizations (Montana Arts Council, c4 Atlanta, and Pittsburgh Arts 
Center).  
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Also in 2013, EHTF surveyed both MEA grantees and artists who participated in EHTF funded 
Professional Practice training programs through an Assessment Tool, giving EHTF national data on the 
success of its granting efforts.   
 
In 2014, EHTF continued building its relationship with arts organizations around the country and the 
funded the inaugural Tremaine Fellow at Arizona State University’s PAVE program with a focus of 
researching the professional development programs and training gaps around the country.  Over the 
next two years a number of resources were published including the report How It’s Being Done which 
identified 162 programs or services offered by 78 distinct organizations around the country.  
Additional resources created through the Fellowship included: Artist Professional Development 
Needs Research Findings; Free Professional Development Resources for Artists; Social Impact for the 
Arts; Asset Building for Artists.  EHTF also expanded its support for contemporary art curators by 
funding the Association of Art Museum Curators’ year-long Mentorship program.   
 
In 2015, EHTF’s grants focused on reaching beyond artists currently served in existing programs  

1) NYFA’s #ArtistHotline monthly Twitter Artist's Professional Development Days to address 
artists ‘on-demand’ questions in a way that benefits more than just that one artist.  

2) The Arts & Business Council of Greater Boston’s Creative Entrepreneur Fellowship for under-
resourced community of Roxbury (in subsequent years the fellowship expanding the 
geographic reach of this program).   

3) New Museum’s incubator program, New Inc, added entrepreneurial professional practice 
courses and mentorships for their members.   

4) C4 Atanta launched Hatch.  A professional development course aimed at strengthening 
artist’s ability to compete for public art and community projects in Atlanta.   

5) The Arizona Commission on the Arts created the AZ Artworker Program.  The pilot year 
targeted three diverse locations across the state to create and deliver innovative training to 
artists through partner organizations to artists outside the higher education network.   

6) Artist Trust built upon their learnings from Seattle’s Artists Up initiative to connect with 
diverse artists in Spokane, WA.   

 
In 2016, EHTF added Artists U to the list of grantees for Working Groups, a scalable professional 
development platform.   
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Emily Hall Tremaine Exhibition Award History 
 
In 1998, the Emily Hall Tremaine Foundation inaugurated the Emily Hall Tremaine Exhibition Award 
(EHTEA).  The Exhibition Award was created to honor the talent and artistic vision of our founder, 
Emily Hall Tremaine, whose passion for art inspired, challenged and brought joy to those around her.  
The Exhibition Award is accepted on a biennial basis from any curator applying in partnership with an 
established non-profit exhibition space.  The Foundation invites potential candidates to develop 
thematic exhibitions that challenge convention through the exploration of critical ideas in 
contemporary art.  Through the Exhibition Award, the Foundation seeks to give life to thematic 
shows that are fresh and experimental in nature for which funding is not yet forthcoming.  Curators 
are encouraged to think expansively, reaching beyond existing priorities and opportunities.  The 
Exhibition Award is intended to provide funding for exhibitions at the beginning stage of their 
development and to provide the curator with the support needed to fully explore a concept and 
realize an exhibition.  
 
In 2016 the Foundation expanded the Award to provide more holistic support of an exhibition and 
the curator.  The Award now includes the following five components: Core Exhibition & Publication; 
Touring Incentive; Support for Living Artists; Video Documentation; and Curatorial Development. 
 
 
In the last eighteen years, the following curators and exhibitions have received Emily Hall Tremaine 
Exhibition Awards: 
 
1998 

Steven Beyer 
Against Design 
Institute of Contemporary Art (Philadelphia, PA) 
 
Christian Eckart, Osvaldo Romberg and Harry Philbrick 
Faith: The Impact of Judeo-Christian Religion on Art at the Millennium 
Aldrich Museum of Contemporary Art (Ridgefield, CT) 

 
2000 

Helen Molesworth 
Work Ethic  
Contemporary Art at Baltimore Museum of Art (Baltimore, MD) 
 
Jessica Morgan 
Art and Healing: Ritual and Transformation 
Institute of Contemporary Art (Boston, MA) 
 
John Ravenal 
Outer and Inner Space: A Video Exhibition in Three Parts 
Contemporary Art at Virginia Museum of Fine Arts (Richmond, VA) 
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2002 
Sylvia Chivaratanond,  
Skin Tight: The Sensibility of the Flesh 
Museum of Contemporary Art (Chicago, IL) 
 
Betti-Sue Hertz 
The Past in Reverse: Contemporary Art of East Asia 
Contemporary Art at the San Diego Museum of Art (San Diego, CA) 
 
Valerie Smith 
Down the Garden Path: Artists Gardens Since 1960 
Queens Museum of Art, (Queens, NY) 

 
2004 

Sabine Eckmann 
Reality Bites: Making Avant-Garde Art in Post-Wall Germany 
Mildred Lane Kemper Art Museum at Washington University (St. Louis, MO) 
 
Lydia Yee 
Street Art, Street Life 
Bronx Museum of the Arts (Bronx, NY) 

 
2006 

Deborah Cullen 
Arte ≠ Vida: Actions by Artists of the Americas 1960-2000 
El Museo del Barrio (New York, NY) 
 
Ralph Rugoff 
Amateurs  
CCA Wattis Institute for Contemporary Arts (San Francisco, CA) 
 
Hamza Walker 
Black Is, Black Ain’t 
The Renaissance Society at the University of Chicago (Chicago, IL) 

 
2008 

Susan Cross 
Material World: Painting and Sculpture as Environment  
MASS MoCA (North Adams, MA) 
 
Kimberli Meyer, Lisa Henry; Nizan Shaked and Gloria Sutton 
How Many Billboards? Art In Stead 
MAK Center for Art and Architecture (Los Angeles, CA) 
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Stephanie Smith 
Feast Radical Hospitality and Contemporary Art 
Smart Museum, University of Chicago (Chicago, IL) 

 
2010 

Sue Spaid, Independent Curator 
Green Acres: Artists Farming Fields, Greenhouses and Abandoned Lots 
Contemporary Arts Center (Cincinnati, Ohio) 
 
João Ribas, Curator  
Man in the Holocene 
MIT List Visual Arts Center (Cambridge, Massachusetts) 
 
Steven Matijcio, Curator of Contemporary Art 
Paperless 
Southeastern Center for Contemporary Art (Winston-Salem, North Carolina) 

 
2012 

Claire Tancons and Krista A. Thompson, Co-Curators 
En Mas’: Carnival 21st Century Style 
Contemporary Arts Center (New Orleans, LA) 
 
Claire C. Carter 
Covert Operations: Investigating the Known Unknowns 
Scottsdale Museum of Contemporary Art (Scottsdale, AZ) 

 
2014 

Christian Larsen 
Philodendron: From Pan-Latin Exotic to American Modern 
The Wolfsonian, Florida International University (Miami Beach, FL) 
 
Ruth Estévez and Sohrab Mohebbi 
Hotel Theory 
REDCAT, California Institute of Arts (Los Angeles, CA) 
 
Andrea Grover 
Radical Seafaring 
Parrish Art Museum (Water Mill, NY) 

 
2016 

FICTLIS 
Museum of Capitalism 
Jack London Improvement District (Oakland, CA) 


